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This study investigates deixis in selected songs from Rosé’s Rosie
album by identifying deictic types and analyzing their pragmatic
functions. Five songs, namely Number One Girl, Toxic Till the
End, Two Years, Drinks or Coffee, and APT, were intentionally
chosen for their rich emotional content and contextual diversity.
The research shows that deixis serves as a discourse strategy that
creates emotional closeness, narrative viewpoint, and
interpersonal bonds in modern song lyrics. Using a descriptive,
qualitative approach with a pragmatic focus, data collection
involved stages such as selecting songs, identifying deictic
expressions, coding, and interpretive analysis. Results identified
five types of deixis: person, spatial, temporal, social, and discourse.
A total of 119 expressions were found: 68 person, 17 spatial, 19
temporal, 8 social, and seven discourse deixis. Person deixis is
most prominent, indicating the singer’s personal engagement and
emotional perspective as they portray love, loss, and relationships.
Overall, the findings emphasize the vital role of deixis in shaping
meaning, emotional depth, and interpersonal connections in song

lyrics.
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INTRODUCTION

Language is frequently expressed through literary and artistic forms, including

song lyrics. Songs combine linguistic elements with musical composition, allowing
language to function not only as a medium of communication but also as a vehicle for
conveying emotions, moral messages, cultural values, and social experiences (Gaia,

2002; Weingarten, 1991). Through rhythm, melody, and poetic language, song lyrics
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are able to articulate personal and collective experiences in ways that resonate
emotionally with listeners. As such, song lyrics represent a meaningful and legitimate
object of linguistic inquiry, particularly for examining how meaning is shaped
through context and interaction (Holliday, 2018).

In linguistic communication, meaning cannot be separated from context. An
utterance does not carry a fixed or absolute meaning; rather, its interpretation
depends on various contextual factors, including who is speaking, who is being
addressed, where the interaction takes place, and when it occurs (Herdiyanti, 2020).
Communities use language not only to exchange information but also to reflect
shared values, cultural practices, and interpersonal relationships. Consequently,
understanding meaning in language requires attention to the situational and social
contexts in which expressions are produced and interpreted.

One linguistic phenomenon that strongly reflects this context-dependent
nature of meaning is deixis. Deixis refers to linguistic expressions whose meanings
shift according to the context of utterance. According to Simatupang & Fathonah
(2020), deictic expressions have referents that can only be identified by considering
the speaker, the addressee, and the temporal and spatial setting of communication. In
other words, deixis involves words whose interpretation depends on the immediate
communicative situation rather than on stable lexical meaning (Sinclair & Dowdy,
2005). Expressions such as personal pronouns, time references, and place indicators
are therefore inherently relational and contextual.

Within the field of pragmatics, deixis occupies a central position because it
illustrates the close connection between language form and language use. Yule (1996)
emphasizes that deictic expressions reveal how speakers position themselves in
relation to their audience and the surrounding context. Common examples such
as I, you, here, now, and that are frequently used in everyday discourse, yet their
meanings vary depending on who uses them and under what circumstances (Sari,
2015). Levinson (1983) further argues that deixis functions as one of the primary
mechanisms through which language links utterances to participants, time, and place.
Without deixis, communication would become overly explicit and inefficient, as
speakers would need to specify all contextual details explicitly in every utterance.

Beyond its referential function, deixis also plays an important role in shaping
interpersonal meaning. By choosing particular deictic expressions, speakers signal
relationships of intimacy, distance, authority, or solidarity. Deixis therefore
contributes not only to grammatical reference but also to the construction of social
identity and interpersonal alignment (Nica, 2022). Understanding how deixis operates
can help explain how speakers negotiate relationships, express emotions, and position

themselves within a communicative event.
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Song lyrics provide a particularly rich context for examining deixis because
they often foreground personal experience, emotion, and relational meaning.
Through the wuse of deictic expressions, songwriters construct imagined
communicative situations that invite listeners to engage emotionally with the lyrical
voice. Deixis in song lyrics does not merely indicate physical reference; it often creates
emotional space, temporal perspective, and interpersonal connection. Temporal
deixis, for example, may signal shifts between past memories and present emotions,
while spatial deixis can evoke psychological rather than physical feelings of closeness
or distance. As a result, deixis becomes a key linguistic resource for shaping narrative
perspective and emotional intensity in songs (Nasution, 2018).

In contemporary popular music, lyrics often adopt a confessional style that
emphasizes personal emotion and direct address to the listener. Deictic expressions
play a crucial role in this process by positioning the singer as a speaking subject and
the listener as an implied addressee. Through first-person pronouns, temporal
markers, and discourse references, song lyrics construct a sense of intimacy that
allows listeners to relate their own experiences to those expressed in the song.
Analyzing deixis in song lyrics, therefore, offers valuable insights into how linguistic
choices contribute to meaning construction and emotional engagement.

This study focuses on selected songs from Rosé’s Rosie album, namely Number
One Girl, Toxic Till the End, Two Years, Drinks or Coffee, and APT. These songs were
purposefully selected because they represent a range of emotional themes, including
love, loss, longing, and complex interpersonal relationships. The lyrics also exhibit a
variety of contextual references, making them suitable for analyzing different types of
deixis, including person, spatial, temporal, social, and discourse deixis. The selection
of five songs allows for in-depth qualitative analysis while maintaining analytical
focus and coherence.

Although previous studies have examined deixis in song lyrics, much of the
existing research has primarily focused on identifying and classifying deictic types.
Such studies often emphasize frequency and categorization but provide limited
discussion of how deixis functions pragmatically to construct meaning, emotional
intimacy, and narrative perspective. As a result, the role of deixis as a discourse
strategy in contemporary popular music remains underexplored.

Therefore, this study aims to analyze how deictic expressions function as
pragmatic and discourse strategies in constructing meaning and emotional intimacy in
selected songs from Rosé’s Rosie album. By examining the use of person, spatial,
temporal, social, and discourse deixis, this study seeks to contribute to pragmatic

analysis by demonstrating how deixis operates beyond reference, serving as a key
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mechanism for shaping emotional depth and interpersonal relationships in song

lyrics.

METHOD

This study employed a descriptive qualitative research design to examine the
use of deixis in song lyrics. Qualitative descriptive research is appropriate for analyzing
naturally occurring language data and for providing detailed interpretations of
linguistic phenomena within their social and situational contexts (Creswell, 2014).
Rather than focusing on numerical measurement, this approach emphasizes meaning,
interpretation, and contextual understanding, making it well-suited for analyzing song
lyrics as textual data.

The data in this study consisted of words and expressions containing deictic
elements found in song lyrics. Since the objective of the study was to explore how
deixis functions in constructing meaning and emotional intimacy, a qualitative
approach was adopted to allow for in-depth interpretation of linguistic forms and
their pragmatic functions. The analysis was guided by Levinson’s (1983) theory of
deixis, which categorizes deixis into person, spatial, temporal, social, and discourse

types.
The data sources were five songs from Rosé’s Rosie album: Number One

Girl, Toxic Till the End, Two Years, Drinks or Coffee, and APT. These songs were
purposely selected because they exhibit rich emotional content and diverse
contextual references, which provide sufficient data for identifying and analyzing
various types of deixis. The lyrics were obtained from official and reliable sources to
ensure textual accuracy.

Data analysis was conducted through several systematic stages. First, the lyrics
of the selected songs were read repeatedly to gain an overall understanding of the
content and context. Second, deictic expressions in the lyrics were identified and
coded into the five categories of deixis: person, spatial, temporal, social, and
discourse. Third, each identified deictic expression was analyzed interpretively to
determine its pragmatic function and implied meaning within the lyrical context.
Finally, conclusions were drawn from the analysis to address the research objectives
and explain how deixis contributes to meaning construction and emotional intimacy

in the selected song lyrics.

RESULTS AND DISCUSSION
Result
The results of this study show that a total of 119 deictic expressions were

identified in five selected songs from Rosé’s Rosie album. These expressions were
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categorized into five types of deixis: person, spatial, temporal, social, and discourse
deixis. The overall distribution indicates that person deixis is the most dominant
category, with 68 occurrences (57.1%) of the total data. This finding highlights the
strong reliance on a first-person perspective in the song lyrics, emphasizing personal
involvement and emotional subjectivity.

The second most frequent category is temporal deixis, with 19 occurrences
(16.0%), followed by spatial deixis, which appears 17 times (14.3%). The relatively high
frequency of temporal deixis suggests that references to time play an important role in
structuring emotional narratives within the songs, enabling shifts between past
experiences, present emotions, and future expectations. Spatial deixis, although
slightly less frequent, contributes to the construction of relational and emotional
spaces rather than merely indicating physical locations. In contrast, social deixis and
discourse deixis occur less frequently, with 8 occurrences (6.7%) and 7 occurrences
(5.9%), respectively. Despite their lower frequency, both types are consistently present
across the dataset, indicating their supportive role in interpersonal meaning and
textual organization.

Table 1 summarizes the overall distribution of deictic expressions identified in
the selected song lyrics from Rosé’s Rosie album. As shown in the table, person deixis
appears most frequently, reinforcing the prominence of the singer’s voice and

emotional perspective throughout the album.

Table 1.
Summary of deictic expressions in Rosé’s Rosie album
Type of Deixis Frequency Percentage (%)
Person deixis 68 57.1
Spatial deixis 17 14.3
Temporal deixis 19 16.0
Social deixis 8 6.7
Discourse deixis 7 5.9
Total 19 100

While Table 1 presents the overall distribution of deictic expressions across the
dataset, a closer examination of their distribution within individual songs provides
further insight into their pragmatic functions. Therefore, Table 2 presents a
song-based breakdown of deixis types across the five selected songs, allowing for a
comparison of deictic patterns in relation to differing emotional themes and narrative

contexts.
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Table 2.
Distribution of deixis types across songs in Rosé’s Rosie album
Song Title Person Spatial Temporal Social Discourse Total
Number One Girl 15 3 o 2 4 24
Toxic Till the End 25 7 9 2 2 45
Two Years 7 3 3 I I 15
Drinks or Coffee 8 o 4 I o 13
APT 13 4 3 2 o 22
Total 68 17 19 7 119

As shown in Table 2, person deixis consistently dominates across all five songs,
confirming the strong first-person orientation throughout the album. Among the
selected songs, Toxic Till the End contains the highest number of deictic expressions (45
occurrences), indicating a particularly intense use of personal and emotional
references. In contrast, Drinks or Coffee shows the lowest number (13 occurrences),
suggesting a more restrained use of deictic expressions. These variations indicate that
while all songs emphasize personal perspective, each song employs deictic expressions

differently in accordance with its specific emotional themes and narrative structure.

Discussion
The dominance of person deixis in Rosé’s song lyrics indicates that the Rosie

album is strongly oriented toward personal experience and emotional subjectivity.
The consistent use of first-person pronouns such as I, me, and my positions the singer
as the primary speaking subject within the lyrical discourse (Timmerman, 1991; Bellis
et al., 2023). This pattern suggests that the emotional experiences conveyed in the
songs are not presented as generalized or detached narratives, but rather as intimate
and individualized expressions. By foregrounding a first-person perspective, the lyrics
construct a reflective and personal narrative voice that invites listeners to interpret the
emotional content from the singer’s internal point of view.

Furthermore, the predominance of person deixis contributes to the
confessional style characteristic of contemporary popular music, enhancing the
perception of emotional authenticity. As noted by Levinson (1983), person deixis
anchors utterances to the speaker’s identity and perspective. In the context of song
lyrics, this anchoring effect plays a crucial role in fostering emotional closeness
between the singer and the listener. Listeners are not positioned merely as passive
recipients of the message, but are instead invited to engage with the singer’s personal
emotional experiences (Durnova, 2013; Price et al., 2024). This finding aligns with

previous studies suggesting that first-person deixis in song lyrics functions as a key
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linguistic strategy for creating intimacy and emotional engagement (Herdiyanti, 2020;
Nasution et al., 2018).

Temporal and spatial deixis play a significant role in structuring the emotional
and narrative dimensions of the lyrics. Temporal deixis allows the speaker to locate
emotional events within a subjective temporal framework, referring to past
experiences, present feelings, and anticipated future states. Through the use of
temporal markers such as now, two years, and someday, the lyrics depict emotional
experiences as dynamic processes rather than static states. This temporal organization
enables listeners to follow the progression of emotional change and to perceive
continuity or disruption in the singer’s emotional journey.

Spatial deixis, on the other hand, contributes to the construction of relational
and psychological spaces within the lyrics. Although spatial deixis conventionally
refers to physical location, its use in song lyrics often extends to metaphorical
representations of emotional proximity or distance (Jamieson, 2005; Umberson et al.,
2015; Frost, 2o13). Expressions indicating closeness are commonly associated with
intimacy and emotional attachment, while references to distant, enclosed, or abstract
spaces may symbolize emotional separation, inner conflict, or psychological
complexity. This finding supports the views of Levinson (1983) and Yule (1996), who
argue that deictic expressions frequently operate within shared emotional and
cognitive contexts rather than relying solely on literal spatial reference.

Although social deixis and discourse deixis occur less frequently than other
deictic types, they nonetheless play an important role in shaping interpersonal
relationships and textual coherence (Gronvall et al., 2022; Atwood & Seifer, 1997).
Social deixis reflects how the speaker positions herself in relation to others, signaling
degrees of intimacy, solidarity, or distance. Through the use of pronouns, possessive
forms, and references to third parties, the lyrics reveal relational dynamics that
include emotional closeness, vulnerability, and interpersonal tension (Kelly, 2015).

In addition, social deixis contributes to the construction of relational
boundaries and social identity within the lyrical narratives. References to external
parties, often realized through third-person plural pronouns, may represent social
pressure, external judgment, or conflict between personal and social domains
(Cristoforetti et al., 2o1r; Seaton et al., 2or1). Meanwhile, discourse deixis functions to
maintain narrative continuity by linking different parts of the lyrical text. Deictic
expressions such as this and that guide listeners’ attention to specific ideas or
emotional moments, facilitating coherent interpretation of the lyrical progression.
Thus, despite their lower quantitative presence, social and discourse deixis make a

substantial contribution to the coherence and emotional unity of Rosé’s song lyrics.
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CONCLUSION

This study explored deixis in selected songs from Rosé’s Rosie album using a
qualitative descriptive approach based on pragmatic theory. Results show that all five
deixis types—person, spatial, temporal, social, and discourse—are consistently used
in the lyrics, with person deixis being the most prominent. This indicates a strong use
of first-person narration, highlighting personal experiences and emotional expression.

Beyond identifying deictic categories, this study contributes to pragmatic and
discourse analysis by showing that deixis functions as a key linguistic strategy for
constructing meaning and emotional intimacy in contemporary song lyrics. Personal
deixis enables the singer to position herself as the central speaking subject, while
spatial and temporal deixis shape emotional proximity and narrative progression.
Social deixis highlights interpersonal relationships and emotional boundaries, and
discourse deixis supports coherence and continuity within the lyrical narratives.
Together, these forms of deixis operate interactively to create emotionally resonant
discourse that engages listeners and invites personal interpretation.

The findings also carry broader implications for the study of language in
popular culture. By demonstrating how deixis operates beyond literal reference, this
research highlights the role of pragmatic features in shaping emotional meaning and
listener engagement in popular music. In addition, the results suggest that song lyrics
can serve as effective authentic materials for teaching pragmatic competence,
particularly in helping learners understand context-dependent meaning, reference,
and interpersonal communication in English.

While this study is limited to five songs from a single album, it provides a
foundation for further research on deixis and pragmatic meaning in other musical
genres, artists, or cultural contexts. Future studies may adopt comparative or
multimodal approaches to explore how deixis interacts with musical elements, visual
media, or audience reception. Overall, this study reinforces the importance of deixis
as a central mechanism that links language, emotion, and context in contemporary

discourse.

REFERENCES
Atwood, J. D., & Seifer, M. (1997). Extramarital affairs and constructed meanings: A

social constructionist therapeutic approach. American Journal of Family
Therapy, 25(1), 55—75. https://doi.org/10.1080/01926189708251055

Bellis, P., Buganza, T., & Verganti, R. (2023). What kind of intimacy is meaningful to
you! How intimate interactions foster individuals’ sensemaking of
innovation.  Creativity and Innovation Management, 32(3), 407—424.
https://doi.org/10.1111/caim.12568

Creswell, ]J. (2014). Research design: Qualitative, quantitative, and mixed methods

| 264 |


https://doi.org/10.1080/01926189708251055
https://doi.org/10.1111/caim.12568

EnJourMe (English Journal of Merdeka): Culture, Language, and Teaching of English
Vol. 10, No. 2, December 2025, pp. 257-266

approaches. SAGE Publications.

Cristoforetti, A., Gennai, F., & Rodeschini, G. (2011). Home sweet home: The
emotional construction of places. Journal of Aging Studies, 25(3), 225-232.
https://doi.org/10.1016/j.jaging.2011.03.006

Durnovd, A. (2013). Governing through intimacy: Explaining care policies through
“sharing a  meaning.”  Critical  Social  Policy, 33(3),  494-513.
https://doi.org/10.1177/0261018312468305

Frost, D. M. (2013). The narrative construction of intimacy and affect in relationship
stories. Journal of Social and Personal Relationships, 30(3), 247—269.
https://doi.org/10.1177/0265407512454463

Gaia, A. C. (2002). Understanding emotional intimacy: A review of conceptualization,
assessment, and the role of gender. International Social Science Review, 77(3/4),
1511770,

Gronvall, Y., Holmstrom, C., & Plantin, L. (2022). The construction of intimacy in
long-term commercial relationships in Sweden. Culture, Health & Sexuality,
24(4), 451—465. https://doi.org/10.1080/13691058.2020.185,78 44

Herdiyanti, T. (2020). Deixis analysis in the song lyrics “Someone Like You” by Adele.
PROJECT (Professional Journal of English Education), 3(6), 777.

Holliday, J. (2018). Emotional intimacy in literature. The British Journal of Aesthetics,
58(1), 1-16. https://doi.org/10.1093/aesthj/ayxo33

Jamieson, L. (2005). Boundaries of intimacy. In Families in society (pp. 189—2060).
https://doi.org/10.51952/9781847421371.chorr

Kelly, A. (2015). Intimacy and emotional labour in academic development. International
Journal for Academic Development, 20(1), 03—104.
https://doi.org/10.1080/1360144X.2014.999075

Kelly, K. (2017). A different type of lighting research: A qualitative methodology.
Lighting Research & Technology, 49(8), 933-942.

Levinson, S. C. (1983). Pragmatics. Cambridge University Press.

Nasution, D. R. A., Setiadi, G., & Ilza, S. S. (2018). Deixis analysis in the song lyrics of
Ed Sheeran’s divide album. In English Language and Literature International
Conference (ELLIC) Proceedings (Vol. 2, pp. 376—382)

Nica, A. (2022). Reconceptualising emotional capital and intimacy using a sociological
lens. Emotions and Society, 4(1), 69-89.
https://doi.org/10.1332/263169021X16260553458069

Price, A. A., Leavitt, C. E., Gibby, A. L., & Holmes, E. K. (2024). “What do you think
of me?”: Externalized self-perception and emotional intimacy. Contemporary
Family Therapy, 46(1), 52—62.

Sari, R. (2015). Deixis analysis through interaction among students with different

| 265 |


https://doi.org/10.1016/j.jaging.2011.03.006
https://doi.org/10.1177/0261018312468305
https://doi.org/10.1177/0265407512454463
https://doi.org/10.1080/13691058.2020.1857844
https://doi.org/10.1093/aesthj/ayx033
https://doi.org/10.51952/9781847421371.ch011
https://doi.org/10.1080/1360144X.2014.999075
https://doi.org/10.1332/263169021X16260553458069

Constructing meaning and emotional intimacy through deixis in Rosé’s song lyrics
Nurjannah & Sahur Saerudin

cultures. Transformatika: Jurnal Bahasa, Sastra, dan Pengajarannya, 11(2), 41-48

Seaton, C. L., & Beaumont, S. L. (2011). The link between identity style and intimacy.
Identity, 11(4), 311—332. https://doi.org/10.1080/15283488.2011.613586

Simatupang, E. C., & Fathonah, P. N. (2020). Pragmatic analysis of deixis in Joko
Widodo. English Journal Literacy Utama, 4(2), 309—316.

Sinclair, V. G., & Dowdy, S. W. (2005). Development and validation of the emotional
intimacy scale. Jowrnal of Nursing Measurement, 13(3), 193—204.
https://doi.org/10.1891/jnum.13.3.193

Timmerman, G. M. (1991). A concept analysis of intimacy. Issues in Mental Health
Nursing, 12(1), 19—30. https://doi.org/10.3109/016128 49109058207

Umberson, D., Thomeer, M. B., & Lodge, A. C. (2015). Intimacy and emotion work in
relationships.  Journal of Marriage and Family, 77(2), 542—556.
https://doi.org/ro.1111/jomf.121,8

Weingarten, K. (1991). The discourses of intimacy. Family Process, 30(3), 285-305.
https://doi.org/10.1111/].1545-5300.1991.00285.X

Yule, G. (1996). Pragmatics. Oxford University Press.

| 266 |


https://doi.org/10.1080/15283488.2011.613586
https://doi.org/10.1891/jnum.13.3.193
https://doi.org/10.3109/01612849109058207
https://doi.org/10.1111/jomf.12178
https://doi.org/10.1111/j.1545-5300.1991.00285.x

